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Claudio Nolasco is a Dominican-born, documentary photographer currently residing in Miami,
Florida, where he is an assistant professor of photography at The University of Miami. Nolasco lived
in Albuquerque for a brief time and has continued to visit and make work about the city ever since,
with projects documenting the streets of Albuquerque (Surplus City), and a long-term photographic
project on the Rio Grande (El Bosque), among others. Claudio states that Albuquerque, New Mexico
is an odd, beautiful, and capricious place. Everything there is harshly lit and sharply rendered by the
desert sun. The light singes and extrudes, sharpening details that in other places would be softened by
water vapor and atmosphere. These details reveal this place as a unique amalgam, shaped by a long,
difficult history and a sometimes-uneasy blending of Indigenous American, Spanish, and Anglo
cultures, among others. Albuquerque’s uncertain prospects and, especially, its formidable landscape,
make it feel like a place to go to disappear. For him, Albuquerque has come to represent a threshold;
it could be a dead-end, or an opportunity to start anew and to fashion a different identity. The images
in his photobook, Surplus City (containing 90+ photographs, 5 of which are included in this issue)
distill the idiosyncratic artifacts and human geography that have defined his experience of
Albuquerque into a refracted reality fostered under the circumstances of its high-desert city limits.

